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Dvojsborova moteta
rudolfinské Prahy

Vénovdno Ladislavu Kacicovi R, 70. narozenindm

Uvod

V hudebni kultuie pfedbélohorskych Cech — at’ uz se jed-
nalo o dvorskou kapelu cisafe Rudolfa II. (1552-1612),
nebo o méstanské instituce jako literatska bratrstva
a skolni sbory — se koncem 16. stoleti zacina velice inten-
zivné prosazovat repertoar vokalni polyfonie, ktery byl
urcen pro vice sborll. Domaci interpreti tak pozoruhodné
rychle reagovali na modni vinu, ktera se z Italie Sifila pte-
devsim prostiednictvim tisku a migrujicich hudebniku.
Techniku pétihlasého prokomponovaného kontrapunktu,
inspirovaného skladatelskymi jmény franko-vlamskych
autord Jacoba Clemense non Papa (ca. 1510 — ca. 1556),
Nicolase Gomberta (ca. 1495-1560) ¢i o generaci mlad-
Sich Philippa de Monte (1521-1603) a Orlanda di Lasso
(1532-1591) tak postupné vystiidalo dvoj- a vicesboro-
vé vedeni hlast, kde zacala dominovat homorytmie. Styl
vicesborové italské vokalni a vokalné-instrumentélni du-
chovni hudby se velice rychle prosazoval po celé Evropé
a je dokladem posledniho vyvojového stadia renesancni-
ho hudebniho uméni. Oblibu tohoto repertoaru v Cechach
dokumentuje fada dochovanych hudebnich tiskt prede-
v§im zahrani¢ni provenience, které¢ jsou dodnes ulozeny
v ¢eskych archivech a knihovnach, a také domaci hudebni
rukopisy, do kterych si jejich uzivatelé opisovali pievzaté
skladby.

Jednim z vyjime¢nych domacich prament dvojsboro-
vého osmihlasého repertoaru je soubor hlasovych knih,
které mél ve své knihovné vyznamny cesky rudolfinsky
humanista, literat a skladatel Jifi Carolides z KarlSperku
(Georgius Carolides a Carlsperga, 1569-1612, > Obr. 1-3).
UloZen je v Oddéleni rukopist a starych tiskit Narodni
knihovny CR v Praze pod sign. Se 1337. Tvoii ho &tyii
hlasové knihy, kter¢ obsahuji dva dily dobové nesmirné
oblibené antologie motet italskych skladatelti Sacrae can-
tiones (Norimberk 1585) a Continuatio Cantionum sacra-
rum (Norimberk 1588) a rukopis, ve kterém je zapsano
osmnact prevazné¢ osmihlasych dvojsborovych skladeb
motetového typu. Rukopis vznikal v devadesatych letech
16. a v prvé dekade 17. stoleti. Soubor neni hlasové kom-
pletni. Dochovany jsou hlasy oznacené jako »Discantus«,
»Tenor«, »Basis« a »Sexta vox«. Tisk vysel v Sesti hlaso-
vych knihach, stejné byl usporadan i rukopisny ptivazek,
v ptipadé skladeb pro osm hlast proto obsahovaly nekte-
ré hlasové knihy dva hlasy, v idealnim ptipadé se tedy
dochovalo Sest, v horSim pét hlasii z ptivodné osmihla-
sého obsazeni. Carolidiiv konvolut tak predstavuje jeden
z nejkompletnéji dochovanych rukopisnych prameni
k déjinam ceské hudebni kultury predbélohorského obdo-
bi. VétSina renesancnich hudebnich rukopist, ale i tiski
ulozenych v Cechach, které maji podobu tzv. hlasovych

knih (Stimmbiicher) nebo hlasovych sesitd (Stimmbhefte),
je totiz do dnesni doby dochovana pouze torzovite, tak-
ze rekonstrukce dobového repertoaru je na jejich zaklade
velmi obtizna. Carolidiiv rukopis zachycuje skladby v po-
dobé, ktera umoznuje jejich doplnéni z jinych prament
¢i dokomponovani pfi plném respektovani jejich stylu.
Proto se stal tento pramen zakladem edice, kterou pied-
kladame vetejnosti a predevsim interpretiim.

Rukopis Carolidova konvolutu je ojedin€lou antologii
osmihlasych motet, které byly provozovany v Cechach
v rudolfinské dobé. Je pestry co do autorskych atribuci,
tak i z pohledu zhudebnénych texti a zpisobu jejich zpra-
covani. Pofizovatel ¢i uzivatel konvolutu byl pii zapisu
veden nejen jejich dostupnosti a popularitou, ale urcité
uplatioval pti vybéru (vedle hlasového obsazeni) i dalsi
své interpretacni, estetické a konfesijni potieby. Jednou
z nich byla duchovnost obsahu, protoze vétsina zhudeb-
nénych textl je liturgického pivodu nebo jsou citaci bi-
blickych ptibéhti. Duchovné ¢i moralistné jsou napsany
i texty skladeb, které byly urCeny pro prilezitosti pohibu
¢i svatby. Druhym kritériem byla jazykova stranka mo-
tet. Pro zapsané skladby je typické, Ze v nich prevazu-
je latina, ale nezanedbatelna ¢ast z nich byla slozena na
Cesky text nebo jim byl alespon podlozen vedle ptivod-
ni latiny. Do tietice se ve vybéru objevuji skladby, které
mohly byt uzity predevsim v prostfedi utrakvistickych
spoleCenstvi. Vzacnymi jsou z tohoto pohledu pfedevsim
moteta na texty pfipominajici pamatku Mistra Jana Husa
a Jeronyma Prazského.

Konvolut dvou tiskti a rukopisného ptivazku slouzil
svym uzivatelim — jisté mezi né patfili Skolni ucitelé
a jejich zaci, mozna clenové nekterého literatského bra-
trstva — pfi slavnostnich bohosluzbach, pii svatbach, po-
hibech a gratulacich. Ambicidzni ptilezitostné skladby
tohoto typu obsahuji ¢eské prameny predbélohorského
puvodu jen vyjimecné. Prestoze se v nekterych piipadech
jedna nejspise o skladby, které byly spjaty s jedinecnou
udalosti a byly tak provozovany pouze jednou, jejich
kompozi¢ni troven je pomérné vysoka. Zadna nepatii
do kategorie poloprofesionalni nebo diletantské tvorby.
Obsah rukopisného piivazku je tak svédectvim vyspélé
hudebni kultury prazskych méstanskych intelektualnich
vrstev.

Rukopisna cast Carolidova konvolutu obsahuje
skladby rizného ptivodu. Nékteré byly opsany z dobo-
vych tisténych antologii (Ruggiero Giovannelli: Laudate
Dominum, Iubilate Deo; Giovanni Croce: Factum est si-
lentium). Vedle toho v ni najdeme i skladbu, ktera vznikla
prepracovanim a novym otextovanim popularniho chan-
sonu Orlanda di Lasso (Qui seminant in lachrymis), nebo
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kompozici, kterd zila v Evrop€ s riznymi autorskymi
atribucemi (Christophorus Clavius / Jacobus Handl Gal-
lus: Hodie natus est Salvator mundi). Vétsina zapsanych
motet ma dvoudilnou formu (Prima a Secunda pars).
Vyjimkou jsou mezi nimi Sestidilné Lamentace proroka
Jeremiase (Incipit oratio leremiae Prophetae), jejichz au-
torem je Dominique Phinot, které jsou vSak v Carolidové
rukopisu podloZeny i ¢eskym kontrafaktem, textem ur-
&enym pro piilezitost pohibu (Zalostné rozloucent pidtel
milych). JedineCnymi jsou v rukopisu dvé skladby, jejichz
autorstvi mizeme jednoznacné ptipsat majiteli konvolu-
tu, tedy Jitimu Carolidovi (Confitebor Domino nimis in
ore meo;, Augustine sacros thalami intrature penates),

tfi skladby s husitskou tematikou, z nichz nékteré mohl
zkomponovat také zminény Jiii Carolides (Salve, sancte
cinis; V nadéji Bozi Mistr Hus Jan; lubila, felix Boémia),
a zfejmé nejstarsi dochovany zapis oblibeného a evropsky
frekventovaného vanoc¢niho moteta cisarského varhanika
Charlese Luythona (Dies est laetitiae). Tak jako vétSina
dobovych rukopisli, obsahuje i tento pramen skladby,
které je dnes slozité ¢i nemozné autorsky jednoznacné
urcit (Os iusti meditabitur sapientiam; Dilecte Deo Galle
perhenni; Nobilis et pulchra et sapiens Catharina puella;
Divinus cytharis et sacro carmine David; Jak jsou mili
pribytkové tvoji).
Potadi skladeb v rukopisu je nasledujici:

* S Discantus | Tenor | Basis | Sexta vox
C. |Autor Textovy incipit (fol.) (fol.) | (fol.) (fol.)
1. |[Ruggiero Giovannelli] | Laudate Dominum in sanctis eius 1r-2r 1r-2r 17-47 173"
2. |[Orlando di Lasso] Qui seminant in lachrymis 2r-2v 2v-3" 3v-5 2v-5
3. | [Christophorus Clavius] | Hodie natus est Salvator mundi 3-3v 3-4r 5v-T" 4v-7"
4. | [Dominique Phinot] | 24losiné rozlouceni prdtel milich | 4.6 46 | 6-120 | 6110
Incipit oratio leremiae Prophetae
5. |Jiti Carolides Confitebor Domino nimis in ore meo 6"-7" 6'-6v | 11%-13"| 10%-12'
6. | Anonym Os iusti meditabitur sapientiam -7 77| 12914 12%-13"
7 | ¥ Carolides Augustine sacros thalami intrature Vg v | 1417 | 13v-16"
penates
Salve, sancte cinis, salve, sanctissime
8. | Anonym 9v-10" 9-10" | 17-18"| 16"-18"
martyr
9. | Anonym lubila, felix Boémia, adsunt tibi solennia 10v-11v 107-117 | 18v-20" 18v-21"
Anonyrn 577 xr 7 r r A v \4 r v v
10. [Jifi Carolides?] V nadeéji Bozi Mistr Hus Jan 12'-13 11v-12v | 20¥-22 21v-24
11. | Anonym Dilecte Deo Galle perhenni 13%-15" | 13'-14v | 22¥-24" | neobsahuje
12. | Anonym Nobilis et pulchra et sapiens Catharina 15w-16° | 14157 | 24m04v | 25726
puella
13. | Anonym Stasiny, kdoz v Bozi bazni cestou Pné | o 19| 1517v | 24v.26' | neobsahuje
chodi
14. | Anonym Divinus cytharis et sacro carmine David | 17'-18" | 17%-19" | 26-27" | neobsahuje
15. | [Ruggicro Giovannelli] | {Pilate Deo, omnis terra, cantate et 1920° | 19220 | 2729° | 26™-26"
exultate et psallite
16. | [Charles Luython] Dies est laetitiae in ortu regali 217-22v | 20¥-21" | 2929V | 27728
17. | Anonym Jak jsou mili pribytkové tvoji 23124 | 21¥-23" | 3031V | 28v-32'
18. | Giovanni Croce Factum est silentium in coelo 24v-25v | 237-24" | 31¥-32V | 31v-34°

Tato edice pfinasi z Carolidova rukopisu vybér osmi
skladeb (v tabulce Sed¢ zvyraznéna c¢isla), k nimz jsme
piipojili osmihlasy Dialogismus octo vocum de amore
Christi sponsi cisaiského zpévaka Francisca Saleho (ca.

1545-1599). Toto moteto vyslo v prazské tiskarné Jitiho
Nigrina v roce 1598. Hlasové uplny exemplaf, ktery byl
predlohou pro nas piepis, je ulozen v Hudebnim oddéleni
Narodni knihovny CR v Praze pod sign. 59 E 710.
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Poznamka k edici

Do edice bylo zarfazeno devét osmihlasych dvojsboro-
vych motet, které souvisi s hudebni kulturou rudolfinské
Prahy. S vyjimkou jediné skladby (¢. 9, F. Sale: Dialo-
gismus), ktera vysla tiskem, se vSechny netplné docho-
valy v pozoruhodném torzu souboru hlasovych knih
prazské Narodni knihovny sign. Se 1337, jehoZ jednim
z uzivatell byl prazsky poeta a skladatel Jifi Carolides
z Karl$perku. Vzhledem k mimofadné hodnoté souboru
a minimalni Sanci na nalezeni dvou az tii chyb¢jicich hla-
st se editofi rozhodli skladby rekonstruovat. Tohoto uko-
lu se ujal Martin Horyna, ktery tim dovrsil svoji priblizné
Ctyficet let trvajici snahu vdechnout Zivot i nekompletné
dochovanym pamatkam ceské hudby predbélohorské éry.
Vysel ptitom z téchto predpokladi:

= Cim v&tsi je podet dochovanych hlast, tim vétsi je $an-
ce najit kli¢ k rekonstrukci, ktera ale zpravidla nemtize
byt identickou kopii originalu. O rekonstrukci ma smysl
uvazovat, pokud se dochovala vice nez polovina hlast,
napiiklad u dvojsborti pét nebo Sest z osmi, a alespon
dva z kazdého sboru. Casté vyuzivani echa umoziiu-
je doplnit chybégjici partie na zakladé analogie; pokud
chybéji v obou sborech tytéz hlasy (zvlasté nejvyssi),
moznost doplnéni je obtiznéjsi. I takové ptipady ve zvo-
leném souboru skladeb jsou.

Osmihlasé skladby rukopisného ptivazku jsou dvoj-
sborove, ve vsech skladbach je na vétsi plose pfitomna
¢tythlasa akordicka sazba, ktera umoziuje s vysokou
mirou pravdépodobnosti nejen doplnit chybéjici tony
ve vertikalnich harmonickych strukturach, ale také od-
hadnout rozsahy a polohu chybéjicich hlast. Pro plnou
osmihlasou sazbu je typicka snaha o pravidelné vyplné-
ni prostoru od nejnizsich po nejvyssi tony v souzvucich
a o eliminaci prodlev dvou a vice hlasti na tomtéz tonu.
Pfi uplatnéni imitacni sazby je nutné hledat moznosti
nastupti chybéjicich hlasi v ramci norem danych analy-
zou dochovaného torza.

Analyza by méla odhalit technickou stranku kompozic-
ni prace. Jeji soucasti jsou zptisob vedeni hlasti, mira
uplatnéni linearity a akordiky, intervalova struktura me-
lodiky, motivika imita¢nich partii, formy imitacni prace,
prace s prevzatou melodii, vyuziti diminuovanych figur,
prace s modalitou, frekvence posuvek, formy kadenc-
nich obrati, vztah hudby a slova, uplatnéni rétorickych
figur a deklamace. Ten, kdo se pokousi o rekonstrukci,
by mél byt schopen technickou stranku kompozice po-
soudit a sam byt minimalné na stejné technické urovni
kompozi¢ni prace jako autor nekompletné¢ dochované
skladby. Pti rekonstrukci by mél postupovat v intencich
autora vypozorovanych ze skladby, nemél by ji upra-
vovat do jiného stylu a m¢l by se ubranit pokuseni ji
jakkoliv »vylepSovat«.

Notace

Vsechna moteta jsou notovana bilou menzuralni notaci,
u jediné skladby je spi§ naznacena nez notovana doxo-
logie v choralni notaci (. 6, introitus Os iusti meditabi-
tur sapientiam). Transkripce z bilé menzuralni notace do
dnesni notace je provedena v redukci notovych hodnot
2 : 1. Vsechny skladby jsou notovany v menzuie fempus
imperfectum diminutum (Q), pouze ve tfech skladbach je

uplatnéna kontrastni menzura notovana jako proportio
sesquialtera a oznagena riznymi symboly ({3, O%).
Pro transkripci zavére¢né noty (v pramenech longa) je
pouzit tvar noty brevis. Ligatury jsou oznaceny hranatymi
svorkami, kolor pferusenou hranatou svorkou. Misto ¢
kli¢a jsou pouzity g klice, pfi pouziti oktavové transpo-
zice (hlasy v tenorové a altové poloze) jsou g klice ozna-
Ceny cislici 8. Skladby jsou piepsany do béznych taktt
s pouzitim ligatur pro hodnoty pfesahujici taktové cary.
Doplnéné posuvky jsou umistény nad piislusnou notu.
Rekonstruované hlasy jsou vysazeny stejnym typem no-
tového pisma. O které hlasy se jedna, je evidentni z po-
znamkového aparatu a z incipitu, ktery obsahuje zacatky
jednotlivych hlast, v ptipadé rekonstruovanych hlasi jen
prazdnou osnovu. Jednotlivé doplnéné noty jsou oznace-
ny hranatymi zavorkami. Na dal$i zasahy do notového
zapisu je upozornéno v kritickych poznamkach. Prepis
choralni notace je proveden plnymi notovymi hlavickami
bez nozicek, ligatury jsou vyznaceny kulatymi obloucky.
Text

Pravopis latinského textu je ponechan v jeho dobové hu-
manistické podobé&. Pravopis Ceského textu je v dobové
rukopisné praxi neustaleny. Souc¢asné normé je pfizpi-
sobeno oznaceni kvantity (v rukopisné ptedloze vétSinou
oznacena neni), psani i, y, j, €, u, v, spiezkovy pravopis
je nahrazen diakritickym. Ponechany jsou dublety jsme —
sme a dobové pouzivani s a z v ptedlozkach a predponach.
Nevypsané opakovani textu je doplnéno. Varianty textu
v ruznych hlasech jsou sjednoceny na nejcastéji se vy-
skytujici ptipad. Na vSechny zasahy do hlaskové podoby
textu je upozornéno v kritickém aparatu. Interpunkce je
doplnéna.

Poznamkovy aparat

Poznamkovy aparat ke kazdé skladbé obsahuje zhudeb-
nény text a jeho preklad, poznamky k textu (ptivod, litur-
gicka prislusnost), udaje o rubrikach a atribuci, kritické
poznamky k hudbé (odkazuji na hlas a Cislo taktu lomené
potradim noty, pro piehlednost je doplnéno (v prameni
Casto chybéjici) oznaceni hlast, v pfipad€ nejasnosti se
odkazuje na potadi hlasu v partitute).

Poznamka Kk interpretaci
Vsechny skladby vybéru jsou dvojsborové. Nejnapad-
n¢j$im rysem téchto skladeb je moznost stereofonnich
prostorovych efektii a zvukovy kontrast ¢tyrhlasu a osmi-
hlasu, ktery je zpravidla vyhrazen dulezitému sd€leni
v textu. Pozornost vici zhudebnénému textu je demon-
strovana i homorytmickou sazbou, kterd vychazi vstfic
srozumitelnosti sdéleni, a vyuzivanim hudebné rétoric-
kych figur, které zvyraziuji smysl slov. Tyto skladby ne-
jsou ve skute¢nosti psany pro masu zpévaki, ale nejlépe
zni v malém komornim obsazeni. Rovnéz piehnany duraz
na stereofonii (velka vzdalenost sborti, simulace ozvény)
je jim cizi, jde o hudebni dialog. Vyplyva to i z toho, Ze
predpokladany prostorovy kontrast dvou polohové shod-
nych sbord byva v ramci skladby vystiidan kontrastem
vysokych a nizkych hlast a naopak. Dilezita je spravna
a jednotna deklamace textu.

Petr Danék — Martin Horyna



1) Georgius Carolides a Carlsperga, dievorez /
woodcut, 1607 [?]

3) Georgius Carolides a Carlsperga, médiryt Jana Jitiho Balzera /
engraving by Johann Georg Balzer, 1772 [?], in: Franz Martin PELZEL:
Abbildungen bohmischer und mdéhrischer Gelehrten und Kiinstler,

nebst kurzen Nachrichten von ihren Leben und Werken, 111, Prag 1777,
ptiloha za s. 60 / plate after p. 60

2) Georgius Carolides a Carlsperga, znak
(drevorez) / coat of arms (woodcut), in: Farra-
go symbolica sententiosa..., Pragae 1597, fol. L8"



The Double-Choir Motets
of Rudolphine Prague

Dedicated to Ladislav Kacic on the occasion of his 70" birthday

Introduction
In the musical culture of Bohemia before the Thirty
Years’ War, whether this involved the court ensemble of
Emperor Rudolph I1 (1552-1612) or institutions of towns-
men such as confraternities of /iterati and school choirs,
the repertoire of vocal polyphony intended for multiple
choirs began to assert itself very intensively at the end
of the sixteenth century. Performers in Bohemia reacted
remarkably quickly to this wave of fashion, which was
disseminated from Italy mainly by printed music and mi-
grating musicians. The technique of five-voice through-
composed counterpoint inspired by such famed Franco-
Flemish composers as Jacobus Clemens non Papa (ca.
1510 — ca. 1556), Nicolas Gombert (ca. 1495-1560), or
a generation later Philippe de Monte (1521-1603) and
Orlando di Lasso (1532-1591) was then gradually super-
seded by voice leading conceived for two or more choirs
with the emergence of a predominantly homorhythmic
texture. The style of polychoral Italian vocal and vocal-
instrumental sacred music caught on all over Europe very
quickly, and it documents the final stage of development
of the art of music in the Renaissance. The popularity of
this repertoire in Bohemia is documented by a number
of preserved musical prints primarily of foreign proveni-
ence, which are still in the holdings of Czech archives
and libraries, and also by Bohemian musical manuscripts,
into which their users copied borrowed compositions.
One of the exceptional Bohemian sources of double-
choir eight-voice repertoire is a set of partbooks from the
library of the famed Bohemian Rudolphine humanist,
man of letters, and composer Georgius Carolides a Carls-
perga (Jifi Carolides z Karl$perku, 1569-1612, > Fig. 1-3).
The set is kept at the Department of Manuscripts and
Early Printed Books of the National Library of the Czech
Republic in Prague under the shelf mark Se 1337. It con-
sists of four partbooks containing two volumes of an
anthology, enormously popular at the time, of motets by
Italian composers titled Sacrae cantiones (Nuremberg
1585) and Continuatio Cantionum sacrarum (Nuremberg
1588) and a manuscript with notation of eighteen com-
positions mostly for double choir in the motet genre. The
manuscript was created in the 1590s and the first dec-
ade of the seventeenth century. The set of parts is not
complete. The parts have been preserved that bear the
designations “Discantus”, “Tenor”, “Basis”, and “Sexta
vox”. The printed edition consisted of six partbooks,
and the manuscript addendum was arranged in the same
manner. Therefore, in the case of compositions for eight
voices, some of the partbooks contained two voices, so
in the best case there are six preserved voices, and in the
worst case five of the eight original parts. Carolides’s
convolute therefore represents one of the most com-

pletely preserved manuscript sources in the history of
Bohemian musical culture of the period before the Thirty
Years’ War. Most Renaissance musical manuscripts and
prints kept in Bohemia that take the form of partbooks
(Stimmbiicher, Stimmhefte) have come down to us today
merely as torsos, so it is very difficult to reconstruct the
period repertoire on their basis. Carolides’s manuscript
reproduces the compositions in a form that enables their
supplementation from other sources or the composition
of completions that fully respect the style. The source has
thus become the basis of an edition that we are presenting
to the public and especially to performers.

The manuscript in Carolides’s convolute is a unique
anthology of eight-voice motets that were being per-
formed in Bohemia during the Rudolphine period. It is
varied in terms of the attributions of authorship and with
respect to the texts set to music and the manner of their
treatment. In choosing works to notate, the person who
acquired or used the convolute was guided not only by
the music’s availability or popularity. In selecting the
content, apart from considerations of the available voices,
he also definitely took other interpretive, aesthetic, and
confessional needs into consideration. One of these needs
was apparently for spiritual content, because most of the
texts set to music are of liturgical origin or are quotations
from the Bible. The texts of compositions that were in-
tended for the occasion of a funeral or wedding are also
written in a spiritual or moralistic tone. A third criterion
was the linguistic aspect of the motet. Typically, Latin is
predominant in the notated compositions, but a substan-
tial number of them were composed to Czech texts, or
Czech words were at least placed alongside the original
Latin. Thirdly, the convolute contains compositions that
could be used mainly in the milieu of Utraquist society.
Above all, the motets on texts commemorating Jan Hus
or Jerome of Prague are especially rare in this respect.

The convolute of two prints and a manuscript adden-
dum served its users — among whom were certainly school
teachers and pupils and possibly the members of a con-
fraternity of /iterati — at solemn worship services, wed-
dings, funerals, and congratulatory occasions. Ambitious
occasional compositions of this kind appear only in ex-
ceptional cases in Bohemian sources predating the Thirty
Years’ War. Although in some cases the compositions
were probably connected with a unique event and were
therefore performed only once, the level of quality of the
compositions is relatively high. None of them belong in
the category of semi-professional or dilettantish music.
The content of the manuscript addendum thus bears wit-
ness to the advanced level of musical culture in the milieu
of Prague’s intellectual townsmen.
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The manuscript part of Carolides’s convolute con-
tains compositions of diverse origins. Some were copied
from period printed anthologies (Ruggiero Giovannelli:
Laudate Dominum, Iubilate Deo; Giovanni Croce: Fac-
tum est silentium). In addition, there is also a composi-
tion that was created by revising a popular chanson by
Orlando di Lasso (Qui seminant in lachrymis) and provid-
ing it with a new text. There is also a piece that circulated
around Europe with attributions to various composers
(Christophorus Clavius / Jacobus Handl Gallus: Hodie
natus est Salvator mundi). Most of the copied motets are
in two-part form (Prima and Secunda pars). An exception
among them is the six-part Lamentace proroka Jeremidse
(Incipit oratio leremiae Prophetae), the author of which
is Dominique Phinot. Written in Carolides’s hand be-
neath the original words is a contrafactum in Czech, a
text intended for the occasion of a funeral (Zalostné roz-
louceni pratel milych — The Sorrowful Parting of Dear
Friends). We can definitely attribute authorship of two
of the compositions in the manuscript, which are not

found elsewhere, to the owner of the convolute, i.e. to
Georgius Carolides (Confitebor Domino nimis in ore
meo; Augustine sacros thalami intrature penates). There
are also three compositions with Hussite subject matter,
some of which may also have been composed by Georgius
Carolides (Salve, sancte cinis; V nadéji Bozi Mistr Hus
Jan — In God’s Hope the Master Jan Hus; [ubila, felix
Boémia). Apparently the oldest composition notated in
the manuscript is a Christmas motet by the imperial or-
ganist Carolus Luython (Dies est laetitiae), which was
popular and frequently performed around Europe. Like
most manuscripts from the period, this source also con-
tains compositions for which a definite determination of
authorship is difficult or impossible (Os iusti meditabitur
sapientiam; Dilecte Deo Galle perhenni; Nobilis et pul-
chra et sapiens Catharina puella; Divinus cytharis et sac-
ro carmine David;, Jak jsou mili pribytkové tvoji — How
Lovely Is Thy Dwelling Place).

The order of the compositions in the manuscript is as
follows:

- Discantus | Tenor | Basis | Sexta vox
et LilE 2l (fol) | (fol) | (fol) | (fol
1. | [Ruggiero Giovannelli] | Laudate Dominum in sanctis eius 1r-2r 1r-2r 17-4' 173"
2. |[Orlando di Lasso] Qui seminant in lachrymis 2r-2v 2v-3" 3v-5 2v-5
3. | [Christophorus Clavius] | Hodie natus est Salvator mundi 3r-3v 34 S5v-T" 4v-7"
. . Zalostné rozloucent pratel milych / . . v 1A v 11r
4. | [Dominique Phinot] Incipit oratio leremiae Prophetae 4-6 4-6 6*-12 6*-11
5. | Georgius Carolides Confitebor Domino nimis in ore meo 6"-7" 6-6v | 11v-13" 10%-12"
6. | Anonymous Os iusti meditabitur sapientiam -7 -7 12v-147 12v-13"
7. | Georgius Carolides | A48ustine sacros thalami inirature 7200 | 7 | 1417 | 1316
penates
8. | Anonymous Salve, sancte cinis, salve, sanctissime 910" 910" | 17-18" | 16%-18°
martyr
9. | Anonymous lubila, felix Boémia, adsunt tibi solennia | 10'-11Y 107-117 | 18v-20" 18v-21"
Anonymous oDty g r1ar v_19v v_r v 4y
10. [Georgius Carolides?] V nadeéji Bozi Mistr Hus Jan 12™-13 11v-12v | 20v-22 21v-24
11. | Anonymous Dilecte Deo Galle perhenni 13v-15" | 13™-14" | 22v-24" -
12. | Anonymous Nobilis et pulchra et sapiens Catharina 15-16" | 14v-15" | 24-24" | 2526
puella
13. | Anonymous Stast;rqy, kdoz v Bozi bazni cestou Pané 16217 | 15717 | 24v-26" B
chodi
14. | Anonymous Divinus cytharis et sacro carmine David | 17"-18" | 17%-19" | 26"-27" -
15. | [Ruggicro Giovannelli] | “Pifate Deo, omnis terra, cantate et 19220 | 19207 | 27297 | 267267
exultate et psallite
16. | [Charles Luython] Dies est laetitiae in ortu regali 217-22v | 20v-21" | 29-29v | 27-28"
17. | Anonymous Jak jsou mili pribytkové tvoji 23124 | 21¥-23" | 30~-31v | 2832
18. | Giovanni Croce Factum est silentium in coelo 24v-25v | 231247 | 31v-32V | 31v-34"
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From Carolides’s manuscript, this edition contains a
selection of eight compositions (the numbers highlighted
in grey in the table), to which we have added the eight-
voice Dialogismus octo vocum de amore Christi sponsi
by Franciscus Sale (ca. 1545-1599), court singer to the
emperor. The motet was published by the Prague printer
Georgius Nigrinus (Jifi Nigrin) in 1598. A complete spec-
imen with all of the voices, which served as the basis for
our transcription, is kept at the Music Department of the
National Library of the Czech Republic in Prague under
the shelf mark 59 E 710.

Note on the edition

Nine eight-voice motets for double choir that are related
to the musical culture of Rudolphine Prague were select-
ed for inclusion in the edition. With a single exception
(no. 9, F. Sale: Dialogismus), which appeared in print,
all of the works have been preserved incompletely in the
remarkable torso of a set of partbooks at the National
Library in Prague under the shelf mark Se 1337, one of
the users of which was the Prague poet and composer
Georgius Carolides a Carlsperga. In view of the excep-
tional value of the set and of the minimal probability of
finding the two or three missing voices, the editors de-
cided to reconstruct the compositions. Martin Horyna un-
dertook this task, bringing to a climax his approximately
forty years of efforts to breath life even into the incom-
pletely preserved artefacts of Bohemian music from the
era before the Thirty Years’ War. In doing so, he applied
the following principles:

= The greater the number of preserved voices, the greater
the chance of finding the key to reconstruction, but it
generally cannot be an identical copy of the original. A
reconstruction is worth considering only if more than
half of the voices have been preserved, e.g. in works for
double choir at least five or six out of eight voices, and
at least two from each choir. The frequent use of echoes
allows the filling in of missing parts by analogy; if the
same voices are missing in both choirs (and especially
the highest voices), it is more difficult to fill in what is
missing. In the chosen set, there are also cases like this.
The eight-voice compositions of the manuscript adden-
dum are for double choir, and four-voice chordal writ-
ing is present in larger passages of all of the pieces. That
allows not only the filling in of missing tones in the
vertical harmonic structures with a high degree of prob-
able accuracy, but also the estimating of the ranges and
pitches of the missing voices. Full eight-voice writing
is typified by an effort to make regular use of the full
range from the lowest to the highest tones in chords and
to avoid the droning of two or more voices on the same
tone.

For the use of imitative writing, it is necessary to look
for possibilities for the entrances of the missing voices
within the framework of the norms given by analysis of
the preserved torso.

Analysis should reveal technical aspects of work on
composition. The analysis should encompass the man-
ner of voice leading, the degree of employment of linear
and chordal writing, the intervallic structure of melodic

lines, the motifs of parts using imitation, the forms of
imitative writing, the treatment of borrowed melodies,
the use of figures in diminution, the treatment of modal-
ity, the frequency of accidentals, the forms of caden-
tial figures, the relationship between the music and the
words, the employment of rhetorical figures, and decla-
mation. Anyone attempting such reconstruction should
be capable of evaluating the technical aspects of the
composition and should be at least as technically skilled
at the work of composing as the actual composer of the
incompletely preserved work. In doing the reconstruc-
tion, he or she should proceed in accordance with the
composer’s intentions as observed from the composi-
tion, should not alter the music into a different style,
and should avoid the temptation of making any kind of
“improvements”.

Notation

All of the motets are written in white mensural notation,
while in one composition, plainchant notation is used to
give more of an indication of a doxology than its outright
notation (no. 6, introit Os iusti meditabitur sapientiam).
The white mensural notation has been transcribed into
modern notation with a 2 : 1 reduction of note values. All
of the compositions were notated in the mensuration tem-
pus imperfectum diminutum (), and a contrasting men-
suration like proportio sesquialtera is used only in three
compositions, and it is notated by various symbols ({3,
(O%). For transcribing the concluding note (longa in the
sources), the brevis note shape is employed. Ligatures
are indicated by square brackets, and the color is marked
with a broken square bracket. The treble clef is used in
place of C clefs, and for octave transpositions (for parts
in the tenor and alto range), the numeral 8 is added to
the treble clef. The compositions have been rewritten in
normal measures with the use of ties where note values
cross bar lines. Added accidentals are placed above the
note in question. The notation of the reconstructed voices
uses the same type face. Which voices are reconstructed
can be seen from the critical commentary and from the
incipit, which contains the initial notes of the individu-
al voices or an empty staff in the case of reconstructed
voices. Individual added notes are enclosed in square
brackets. Other changes to the notation are discussed in
the critical commentary. Plainchant notation has been re-
alised using black noteheads without stems, and ligatures
are indicated by curved slurs.

Text

The spelling of the Latin text is left in the form of the
Humanist period. Czech spelling was not consistent in
the practice of manuscripts of the period. Contemporary
standardised forms are used for the indications of vow-
el length (usually not given in the original manuscript)
and for writing the letters i, y, j, €, u, and v, and digraph
orthography has been replace by the use of diacritical
marks. The dual spellings jsme — sme and the period use
of the letters s and z in prepositions and prefixes have
been retained. The text has been added to places where
repetitions were not written out. Textual variants in
different voices have been edited to match the form that
appears most frequently. All changes to the spelling of the
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text are mentioned in the critical apparatus. Punctuation
has been added.

Commentary

The commentary for each composition contains the text
set to music and its translation, critical apparatus, com-
mentary on the text (origin, place in the liturgy), informa-
tion about rubrics and attribution, and critical commen-
tary on the music with references to the vocal part and bar
number separated by a slash from a numeral for position
in the bar (e.g. 15/4 means bar 15, 4" note). Designations
of voices (often missing in the source) are added for the
sake of clarity, and in doubtful cases, reference is made to
the order of voices in the score).

Note on interpretation

All of the selected compositions are for double choir. The
most noteworthy feature of these compositions is the pos-

sibility of stereophonic spatial effects and the sonic con-
trast between four-part and eight-part writing, the latter
usually being reserved for important messages in the text.
Attentiveness to the text being set to music is also dem-
onstrated by the homorhythmic writing, which accom-
modates the comprehensibility, and the use of rhetorical
figures that highlight the meaning of the words. These
compositions are not actually written for large numbers
of singers, and they sound best sung by small chamber
forces. Likewise, an exaggerated emphasis on stereo-
phonic effects (wide separation of choirs, simulation of
echoes) is out of place here; what we have in this case
is musical dialogue. This can also be seen from the fact
that within a composition, the assumed spatial contrast
between two choirs with identical vocal ranges tends to
alternate with passages contrasting between high and low
voices and vice versa. The correct, uniform declamation
of the text is important.

Petr Danék — Martin Horyna

(Translated by Mark Newkirk)
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Confitebor Domino nimis in ore meo, Praha, NK CR (CZ-Pu), Se 1337, Discantus, fol. 6", D2 (incipit)

Confitebor Domino nimis in ore meo, Praha, NK CR (CZ-Pu), Se 1337, Basis, fol. 127, B1 (incipit, »Ge. Carolides. 91«)



ino nimis in ore meo

1. Confitebor Dom

Praha: NK CR (CZ-Pu), Se 1337, Ne. 5

Georgius Carolides, 1591
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Carolus Luython: Dies est laetitiae | Nastal ndm den veselosti, P¥estice (P#), D3 (incipit)



7a. Dies est laetitiae
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7d. Dies est laetitiae / Nastal nam den vesely

(versio monodica Rozenplutiana)
Jan ROZENPLUT: Kancional, Olomouc 1601, pp. 33-34, 74-75
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Komentar

Skladba existuje ve dvou verzich v Sesti riznych pra-
menech, z nichz tfi pro prvni verzi (Pu, Pm, Pi) jsou
prazského plivodu. Ob¢ verze maji spole¢ny prvni sbor
a bas druhého sboru. Prvni verze je nepochybné ptivod-
ni, ve druhé verzi jsou tii hlasy druhého sboru upra-
veny a sbor ma sazbu ad voces aequales. Prvni verze
se nikde nedochovala v tiplnosti, ale 1ze ji rekonstruo-
vat diky spole¢nym mistim s druhou verzi, komplet-
n¢ dochovanou v pozdnim tisku Moduli symphonia-
ci (Innsbruck 1629) s ptipojenym partem generalniho
basu, ktery ale nebyl do edice zahrnut. Editovany byly
tii podoby skladby:
a) verze podle Pu, nejvyssi dva hlasy prvniho sboru

rekonstruovany podle Pr, Lj a Mo;
b) ¢esky otextovana verze podle Pr;
¢) verze s upravou druhého sboru podle Mo.

Prameny skladby se dochovaly z casového rozmezi
témer Ctyficeti let. Skladba zhudebnuje pribézné Ctyfi
strofy dobové nejoblibenéjsi vanocni pisné v Ceskych
a pravdépodobné i v okolnich zemich. Vzhledem ke
sttedovékému plivodu pisné, jejiz existence je dolo-
zena od konce 14. stoleti, jsou v dochovanych zapi-
sech a vydanich textu v rizné mife zastoupena rezidua
sttedoveké ortografie. Na drobné rozdily (-e- / -ae- /
-oe-, -ci- / -ti-) neni bran v edici zfetel. V piipadé edi-
ce a podlozeni ¢eského textu podle pramene P7 bylo
nutné se vyrovnat s vét§imi problémy. Pramen je siln¢
poskozeny, navic se jedna o zbézny zapis s fadou chyb
v notaci 1 textu a s nejednotnostmi v riznych hlasech.
Ceské znéni je vepsano pod latinskym textem a nebe-
re zfetel na rozdilny pocet slabik v nékterych versich.
V edici jsou doplnény Casto vynechané jednopismenné
predlozky z a v, pro srovnani jsou v kritickém aparatu
zachycena riznocteni z dobove blizkého Rozenplutova
Kancionadlu (1601). U ver$t s jinym poctem slabik nez
v latinské piedloze je v edici prizplsobena rytmicka
stranka podobnym zpusobem, s jakym se setkdvame
v dobovych jednohlasych kancionalech — ptidanim,
nebo zruSenim piedtakti (takty 6, 30, 69).

Prameny

Pu Praha: NK CR (CZ-Pu), ms. Se 1337, dochovano
6 hlast, provenience Praha;

Pm Praha, NM-CMH (CZ-Pnm), ms. AZ 37 (olim
Praha: KNM, XIV C 149), dochovan jeden hlas,
provenience Praha;

Pi  Dresden, Séachsische Landesbibliothek — Staats-
und Universitétsbibliothek (D-DI), Pirna, ms. Mus.
Pi. 2, ptivazek tisku z roku 1599, dochovany tii
hlasy, provenience Praha (Klementinum, Societas
Jesu, Congregatio B. V. Mariae Annunciatae);

Pr Prestice: Dim historie Piesticka, ms. bez sign.,
mechanicky poskozené fragmenty 4 hlasovych
sesitl, s paralelnim latinskym a ¢eskym textem;

Lj Ljubljana: Narodna in univerzitetna knjiznica,
Zbirka rokopisov, redkih in starih tiskov (SI-Lnr),
Ms 207, fol. 58¥-59¥, dochovan 1 hlas;

Mo Moduli symphoniaci, Innsbruck: Johann Giéch,
1629, RISM B/1, 16294, ¢. XIII.

Commentary

This composition exists in two versions in six different sources,
of which the three for the first version (Pu, Pm, Pi) are of Prague
origin. Both versions have in common the first choir and the bass
voice of the second choir. The first version is undoubtedly the
original. In the second version, three voices of the second choir
are arranged, and the choral writing is ad voces aequales. The
first version has not been preserved in complete form anywhere,
but it can be reconstructed thanks to the places it has in common
with the second version, which is preserved in complete form
in the late print Moduli symphoniaci (Innsbruck 1629) with the
addition of a thoroughbass part, which has not been included in
the edition. The edition presents the composition in three forms:
a) a version according to Pu with the highest two voices of the

first choir reconstructed based on P7, Lj, and Mo;
b) a version with the Czech text based on PF;
¢) a version with alteration of the second choir based on Mo.

The preserved sources of the composition cover a range of
dates of nearly 40 years. The composition is a continuous mu-
sical setting of four strophes of the Christmas song that was
most popular at the time in Bohemia and probably also in sur-
rounding countries. In view of the song’s medieval origins, its
existence being documented from the end of the 14" century,
remnants of medieval orthography appear in the preserved cop-
ies and published editions of the text to varying degrees. The
edition ignores minor differences (-e- / -ae- / -oe-, -ci- / -ti-).
Preparing the edition based on the source P and the placement
of the Czech text in it presented more problems. The source is
severely damaged, and in addition it is a hasty copy with a num-
ber of errors in the notation and text and with inconsistencies in
various voices. The Czech version is added beneath the Latin
text, and it does not take into account the differing number of
syllables in some verses. In the edition, the frequently omitted
one-letter prepositions z and v (“from” and “in”") have been add-
ed. For comparison, the critical apparatus contains variant read-
ings from a contemporary source, the Rozenplut’s Cantional
(1601). For verses where the number of syllables differs from
the Latin original, the edition adjusts the rhythm in a manner
similar to that encountered in period monophonic cantionals —
by the addition or removal of upbeats (bars 6, 30, 69).

Sources of the composition

Pu  Prague, National Library (CZ-Pu), ms. Se 1337, six pre-
served voices, Prague provenience;

Pm Prague, Czech Museum of Music (CZ-Pnm), ms. AZ 37
(olim Praha, KNM, XIV C 149), one preserved voice,
Prague provenience;

Pi Dresden, Sichsische Landesbibliothek — Staats- und Uni-
versitdtsbibliothek (D-DI), Pirna, ms. Mus. Pi. 2, adden-
dum to a print from 1599, three preserved voices. Prague
provenience (Klementinum, Societas Jesu, Congregatio
B. V. Mariae Annunciatae);

Pr Prestice, House of History of the Prestice Region, ms. with-
out a shelf mark, mechanically damaged fragments of four
part volumes with the text in parallel in Latin and Czech;

Lj Ljubljana, National and University Library, Collection of
Manuscripts and Rare and Old Prints (SI-Lnr), Ms 207,
fols. 58¥-59Y, one preserved voice;

Mo Moduli symphoniaci (Innsbruck: Johann Géch, 1629),
RISM B/1, 1629%, no. XIIIL



Ve skladbe€ je na riznych mistech citovana melodie pis-
n¢ Dies est laetitiae / Nastal nam den vesely, jako srovna-
vaci pramen pro text a melodii byl pouzit Kanciondl, to
Jest Sebrani spevitv poboznych Jana Rozenpluta (Olomouc
1601).

Konkordance hlasti v pramenech:

7. Carolus LUYTHON: Dies est laetitiae / Nastal ndm den vesely

The melody of the song Dies est laetitiae | Nastal nam
den vesely (Our joyous day is come) is quoted in the com-
position at various places, and Kanciondl, to jest Sebrani
spevitv poboznych (Cantional, or A Collection of Sacred
Songs) by Jan Rozenplut) (Olomouc 1601) has been used
as a comparative source for the text and melody.

Concordances of voices in the sources:

Oznaceni jednotlivych hlast v pramenech:

Chorus [.:

1) Mo »Cantus primus a 8. Cho: 1. Carolus Luithon«

2) Pr (bez oznaceni); Lj »Carolus Luithon | Chorus Primus
a 8.«; Mo »Cantus 3. a 8. Cho: 1. Carolus Luithon«

3) Pu (bez oznaceni); P (bez oznaceni); Mo »Cantus 2. &
8. Cho: L. Carolus Luithon«

4) Pu (bez oznaceni); Pi »Bassettus Chori 1.«; Mo »Altus a
8. Cho. I. Carolus Luithon«

Chorus 1I1.:

5) Pu »Secundus Chorus. Secundus Discantus«; Pr (bez
oznaceni)

6) Pu »Secundus Chorus. Secundus Altus«; Pm (hlasova
kniha oznacena jako »Altus«); Pi »Altus chori 2di«;
Pr (bez oznaceni)

7) Pu »Secundus Chorus. Secundus Tenor«; Pi (bez ozna-
¢eni)

8) Pu (bez oznaceni); Mo »Bassus; Cho: II. Carolus Lui-
thon«

Chorus I1., verze ad voces aequales (ATTB, pouze Mo, bas
shodny s verzi 1):

5) Mo »Altus a 8. Cho: II. Carolus Luithon«

6) Mo »Tenor 1. a 8. Cho: II. Carolus Luithon«

7) Mo »Tenor 2. a 8. Cho: II. Carolus Luithon«

8) Mo »Bassus a 8. Cho: II. Carolus Luithon«

Text

[1.] Dies est laetitiae
nam processit hodie
puer admirabilis,
in humanitate,
qui inaestimabilis
in Divinitate.

[2.] Orto Dei Filio  Virgine de pura
utrosa de lilio  stupescit natura;
quem parit iuvencula,  natum ante saecula
Creatorem rerum,

in ortu regali,
de ventre virginali
totus delectabilis

est et ineffabilis

Versio 1. Versio II.
Vox Pu Pm Pi P Lj Mo \ox Mo

= D1 X C1 X
2 D2 X X X C3 X
S D3 X X X c2 X
= Al X X X Al X
_ D4 X X A2 X
2| A X X X X T1 X
E T X X T2 X
O B X X B X

B.c. X

Designations of the individual voices in the sources:

Chorus 1:

1) Mo “Cantus primus a 8. Cho: I. Carolus Luithon”

2) Pr (without a designation); Lj “Carolus Luithon | Chorus
Primus a 8.”; Mo “Cantus 3. a 8. Cho: I. Carolus Luithon”

3) Pu (without a designation); P7 (without a designation);
Mo “Cantus 2. a 8. Cho: 1. Carolus Luithon”

4) Pu (without a designation); Pi “Bassettus Chori 1.”; Mo
“Altus a 8. Cho. I. Carolus Luithon”

Chorus 2:

5) Pu “Secundus Chorus. Secundus Discantus”; Pi* (with-
out a designation)

6) Pu “Secundus Chorus. Secundus Altus”; Pm (partbook
designated as “Altus™); Pi “Altus chori 2di”; Pr* (without
a designation)

7) Pu “Secundus Chorus. Secundus Tenor”; Pi (without a
designation)

8) Pu (without a designation); Mo “Bassus; Cho: II. Caro-
lus Luithon”

Chorus 2, version ad voces aequales (ATTB, only Mo, bass
identical to version 1):

5) Mo “Altus a 8. Cho: II. Carolus Luithon”

6) Mo “Tenor L. a 8. Cho: II. Carolus Luithon”

7) Mo “Tenor 2. a 8. Cho: II. Carolus Luithon”

8) Mo “Bassus a 8. Cho: II. Carolus Luithon”

Text

[1.] Dies est lactitiae
nam processit hodie
puer admirabilis,
in humanitate,
qui inaestimabilis
in Divinitate.

[2.] Orto Dei Filio  Virgine de pura
utrosa de lilio  stupescit natura;

quem parit iuvencula,  natum ante saecula
Creatorem rerum,

in ortu regali,
de ventre virginali
totus delectabilis

est et ineffabilis
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108 7. Carolus LUYTHON: Dies est laetitiae / Nastal ndm den vesely

quod uber munditiae
antiquo” dierum.

dat lac pudicitiae

[3.]8 Ut vitrum non laeditur ~ sole penetrante,
sic illaesa® creditur ~ Ppost partum et ante®
felix haec puerpera,  cuius casta viscera
Deum genuerunt
et beata ubera  in aetate tenera
Christum lactaverunt.

[4.] Angelus pastoribus
nocte vigilantibus
nunciat cum gaudio
infantem pannosum,
angelorum® Dominum
forma speciosum.

iuxta suum gregem
natum coeli Regem
iacentem in praesepio

et prae natis” hominum

A ante quo Pu B2 //® haec stropha sequitur in R [= Rozenplut 1601]
post stropham 4 // € illes a Pu B2 // PP Virgo post et ante versio
parallela Pr, R /| E Ange|r--- (non legibile) Pu B2 // ¥ prenatis Pu T2

[1.] Nastal nam den vesely z rodu” kralovského,
v némZz® nam piislo dnesni den z© bticha panenského
dit€ velmi pfedivné i také preradostné
v téle smrtednosti®,
o némz nelze mluviti,
vedléF jeho Bozstvi.

mysliti i praviti®

[2.] Narodil se Syn Bozi z€ ptedisté Panenky,
jakzto lilium z ruze, tot jest div veliky',
jehoz nesla Panenka’,  Stvofitele vSeho svéta,
jenz jest bez pocatku,
jakZto pokrm precisty¥
za dndv své mladosti.

bral jest z prsi- panenskych™

[3.] JakZto slunce nezrusi skla, kdyZzby je proslo,
tak Marie™ panenstvi neni poruseno.
Stastna® jest to? rodicka?,  jenz z® &istého Zivota
Krista® porodila,
tot’ jest Panna Maria’,
Krista" jest krmila.

v letech souciV mladicka,

[4.] AndélY jest to pastuskam bdicim nad svym stadem
o pulnoci* zvéstoval, nebeského” Krale,
toho, jenz v jeslech lezi, = mladence mezi zveri,
Pana andélského?,
v plénky obvinutého”A,
nad syny ¢loveég¢ice.

A rodu] |>€du P# D2 // B v némz] Neb R // € z] om. PF A2, D4 //
P smrtednosti] take | >$tj P7 D2; fmrtedInofti R // € i praviti] wipra-
wytj P D4 // ¥ vedlé] podle P D4 // ¢ z] om. PF D3; s PF D2 //
Hz) om. PF A2, D4 // ' div veliky] diweliky Pi* A2 //? Panenka]
nefla |>¢ka Pr D2 // ¥ pteéisty] przeczilti Pi* A2; przecziltj PF
D4 // * z prst] pr[y PF D4; z Prly R // ™ panenskych] panen(ky Pr
D4 // N Marie] Marye P#* A2, R // © Stastna] Sftiaftnat’ R // ° to] ta
R // R rodicka] per errorem Panenka Pi D3 //® z] om. P D2, D3 //
S Krista] Krylta P D2, D3; Boha R // T Maria] Marya Pi* D4, R //
U souci] [aud<| Pi* D4, glaucy R // V Krista] Krylta PF A2, D4, R //
W Andél] Angel Pr D2, R // * o ptlnoci] opu noczy Pr D4, O pul
nocy R // Y nebeského] R; zweltowal |>€ Krale P A2, nebezk¥<|
Pr- D4 // % and&lského] Angellkého Pi* D2, R // #* v plénky obvi-
nutého] |>€ho P D4 // B8 v] om. PF D4 // ¢ Elovédi] czé<| P D4
R Rozenplut: Kanciondl, Olomouc 1601, s. 33-34

Edice Jiri K. Kroupa

vBB tvafi velmi krasného

quod uber munditiae
antiquo” dierum.

dat lac pudicitiae

[3.]8 Ut vitrum non laeditur ~ sole penetrante,
sic illaesa® creditur ~ Ppost partum et ante®
felix haec puerpera,  cuius casta viscera
Deum genuerunt
et beata ubera  in aetate tenera
Christum lactaverunt.

[4.] Angelus pastoribus
nocte vigilantibus
nunciat cum gaudio
infantem pannosum,
angelorum® Dominum
forma speciosum.

uxta suum gregem
natum coeli Regem
iacentem in praesepio

et prae natis" hominum

Aante quo Pu B2 // B haec stropha sequitur in R [= Rozenplut 1601]
post stropham 4° // € illes a Pu B2 // > Virgo post et ante versio
parallela PF, R // E Ange|r--- (non legibile) PuB2 // ¥ prenatis Pu T2

English translation (Thilo Reinhard, 1999)
This day is full of joy over the princely birth,
for today sprang forth from the virginal womb
a boy most wondrous, purely delightful

in his human grace,

yet inestimable and ineffable

in his divinity.

Born the son of God from a pure virgin,

like a rose from a lily, nature was astounded.
He who was born of a young maiden,

born before the ages,

creator of all things.

This clean breast gave virtue’s milk

on this ancient day.

Just as glass is not impaired by the piercing sun,

she is believed to be unharmed after the birth and before:
blessed is this woman in labor, whose chaste entrails
gave birth to God,

and whose holy breast at a tender age

gave milk to Christ.

The angel announces with joy

the birth of heaven’s Ruler to the shepherds,
watching their flock at night; Lying in a manger,
a child in rags,

Lord of the angels, and before all mortals,
precious to behold.



7. Carolus LUYTHON: Dies est laetitiae / Nastal ndm den vesely = 109

Hudba Music
Verze 1: Chorus I. Version 1: Chorus 1
Discantus 1 / Cantus 1: pouze Mo, bez zjevnych poruch Discantus 1/ Cantus 1 — only Mo, without apparent defects
Takt/nota Py Lj Mo Bar/Note Py Lj Mo
1/1-3/2 poskozeno 1/1-3/2 damaged
11/2 1 e e 11/2 f' e' e
~|11/4-14/2 | poskozeno ~|11/4-14/2 damaged

%1233 c” b' b' 2 (233 c” b' flat b' flat

£1(29/34 poskozeno £ (2934 damaged

S [43/4 poskozeno S [43/4 damaged

S (4972 - # # S |49/2 - # #

= [62/3-61/1 | punct. M, Sm | punct. M, Sm | M, M = [62/3-61/1 | punct. M, Sm | punct. M, Sm | M, M

o 169/1 poskozeno o 169/1 damaged

2 |69/4 a' b’ b' 2 |69/4 a' b' flat b' flat

§ 70/1 g’ a' a' é 70/1 g’ a' a'

A 702 I g g 27072 f g P
70/5 - # # 70/5 - # #
72/3 - # # 72/3 - # #
74/4 - # # 74/4 - # #
78/3 punct. M M M 78/3 punct. M M M

Pu PP Mo Pu Py Mo

~[12/2 S’ g S ~[12/2 S g S

< [21/4 # - # S [21/4 # - #

£ (2273 # - # £ (2273 # - #

S 129/3-4 | punct. M,M | M, punct. M | punct. M, M S [29/3-4 | punct. M,M | M, punct. M | punct. M, M

S (32 chybi pauza Sm S (32 SM rest missing

= (3202 M punct. M M = [3272 M punct. M

©132/3 e’ 1 e @ 132/3 e S e’

é 33/1 — # E 33/1 # —

g [33/3 chybi tecka g (3373 dot missing

-é’ 50/5 g’ 1 g’ g 50/5 g’ I g’
51/3 |opravad'—e'| opravad' — e’ e’ 51/3 cor.d'—e' | comr.d —e' e’
90/3 e’ g’ e’ 90/3 e’ g’ e’

Altus 1: zadné rozdily mezi Pu, Pi, Mo. Altus 1 — no differences between Pu, Pi, and Mo.
Chorus 11. Chorus 2
Takt/nota Pu Py Bar/Note Pu Pr

< 7/4 d’ e < 7/4 d’ e’

o 15/2-3 poskozeno 2 15/2-3 damaged

= |57/3 poskozeno 2 157/3 damaged

§ 78/2 I’ d’ § 78/2 f d'

o 178/3 M punct. M a 783 M punct. M
78/4-6 poskozeno 78/4-6 damaged
79/1 poskozeno 79/1 damaged

Pu Pm Pi Py Pu Pm Pi Pi
16/1 Md', Md', Md', |Smd’,Sme’, 16/1 Md, Md', Md', |Smd’,Sme’,

~ My’ My’ M/’ My’ ~ M’ M My M’

@ 19/4 - # # - 2 19/4 — # # —

g 39/3 — # # - g 39/3 - # # -
57/1 S/ S S d’ 57/1 S S S d’
58/4 # # - 58/4 - # # -
78/2 # # — 78/2 — # # —

Tenor: zadné rozdily mezi Pu, Pi. Tenor — no differences between Pu and Pi.
Pu Mo Pu Mo

2 119/3 - # 2119/3 - #

ﬁ 36/1-2 punct. M, Sm M, M § 36/1-2 punct. M, Sm M, M

m |39/2 - # M (39/2 - #

58/3 — # 58/3 — #

Verze 2 v tisku Mo je bez notacnich chyb. Version 2 in the print Mo contains no errors of notation.
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